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The	Comeuppance	

by	Brendan	Jacobs-Jenkins
Directed	by	Misty	Yumiko	Cozac

Cast	(alphabe(cally)
Melissa	Blank Caitlin
Rosemary	Jeffery	 Ursula
James	Johnson	 Francisco
Bradley	Kurushima	 Simon	(voice/video)	
Sheldon	Parathundyil	 Emilio
Andrea	Roldan	Tapia	 Kris(na

Produc0on	Team
Misty	Yumiko	Cozac Director
Laurie	(Lee)	Best 	 Assistant	Director/Stage	Manager	
Shawn	Hateley Ligh(ng	Design	
Miranda	Reid Choreography
Gail	McKechnie Props/Set	Dressing	Design	
Zoe	Bechtold “Death”	Make-up	Design		
Misty	Yumiko	Cozac	 Costume/Set/Music	Design	
Clayton	Jevne Set	Construc(on	
Kevin	S(nson Sound	Effect	Design/Tech	Support	
Bradley	Kurushima	 Audio/Video	Recording	
Laurie	(Lee)	Best	 Light/Sound	Board	Operator	
Megan	Farrell	 Photography
Richard	PaUerson Running	Crew
Steven	Aleck Running	Crew
Robert	Randall Poster		&	Program	Cover	Designer

Clayton	Jevne	is	the	Ar(s(c	Director/General	Manager	of	Theatre	Inconnu

Special	thanks	to
Jason	King,	Tim	Gosley,	Michelle	Sparrow,	Jared	Sparrow,	Claire	McNelis,	Seán	Krow,	Trini	Day,	

Hannah	Mariko	Bell,	Julie	Gray	

Silent	auc=on	organizers:		Mary	JaneCrawley	&	Laurie	Rubin	-	our	auc(on	will	return	for	the	next	show.

The	show	is	about	two	and	a	half	hours	long,	including	one	15-minute	intermission
Content	advisory

The	Comeuppance	contains	mature	language	and	themes,	including	references	to	sexual	assault,	
substance	use,	miscarriage,	abor(on,	PTSD,	and	school	shoo(ngs.	

There	is	also	a	brief	high-pitched	tone	near	the	end	of	the	play	that	may	affect	hearing-aids.	

World	Premiere	produced	by	Signature	Theatre,	New	York	City
Paige	Evans,	Ar(s(c	Director	/	Timothy	J.	McClimon,	Execu(ve	Director

The	Comeuppance	is	presented	by	special	arrangement	with	Broadway	Licensing,	LLC,	servicing	
the	Drama(sts	Play	Service	collec(on.	(www.drama(sts.com)



Director’s	notes	by	Misty	Yumiko	Cozac
During	my	BFA,	I	became	obsessed	with	the	medieval	danse	macabre.	
Those	haun(ng	morality	plays	designed	to	educate	the	masses	on	the	
fragility	of	life	and	the	necessity	of	virtue.	I	even	wrote	a	paper	
comparing	those	ancient	tradi(ons	to	the	film	American	Beauty	(I	
know,	I’m	da(ng	myself).	Today,	having	navigated	a	global	pandemic	
and	the	shiding	landscape	of	the	modern	world,	I	feel	I	have	come	full	
circle	by	direc(ng	Branden	Jacobs-Jenkins’	brilliant	and	bi(ng	work,	The	
Comeuppance.
This	play	introduces	us	to	a	group	of	complex	millennial	characters,	a	
genera(on	uniquely	acquainted	with	disappointment.	They	have	been	
reminded,	repeatedly,	of	life’s	inherent	precarity.	Yet,	Jacobs-Jenkins	
masterfully	mirrors	the	danse	macabre	by	balancing	this	existen(al	
dread	with	humour,	so	much	humour.	It	is	the	kind	of	laughter	that	
acknowledges	our	shared	absurdity	during	these	(mes.
Ul(mately,	The	Comeuppance	is	a	reminder	that	in	the	face	of	the	
world’s	mess,	there	is	profound	comfort	in	community.	We	find	solace	
in	the	shared	experience	of	just	showing	up.	Thank	you	for	showing	up	
for	this	"dance"	tonight.	May	we	find	the	courage	to	laugh	at	the	very	
things	that	scare	us	the	most	and	lean	on	the	shoulders	of	those	who	
know	us	best.

Brendan	Jacobs-Jenkins
Branden	Jacobs-Jenkins	(1984)	is	an	American	playwright.	His	play	
Purpose	won	the	2025	Pulitzer	Prize	for	Drama.	The	Comeuppance	won	
the	2024	Lortel	Award	for	Outstanding	Play,	and	was	a	New	York	Times	
Cri(c's	Pick.
He	has	also	won	Obie	awards	for	his	plays	Appropriate	and	An	
Octoroon.	He	has	taught	at	NYU,	Princeton,	and	Yale	University,	and	
received	a	MacArthur	Fellowship,	the	Windham-Campbell	Prize	for	
Drama,	and	the	inaugural	Tennessee	Williams	Award.



The Company (alphabetically)
Steven	Aleck	-	is	a	Nuu	Chah	Nulth	visual	ar(st	and	has	been	helping	to	paint	
sets	and	crew	for	Theatre	Inconnu	since	2012.	Shows	include:	The	Walworth	
Farce,		Ka=a	the	Musical,	In	the	Next	Room,	The	Golden	Dragon,	AnEgone,	
Jocasta	Regina,	Trad,	Dog	Sees	God:	Confessions	of	a	Teenage	Blockhead,	
East	of	Berlin,	Subway	and	Commencing.		Steven	has	also	painted	the	set	for	
Langham	Court	Theatre’s	The	Small	Room	at	the	Top	of	the	Stairs.

Melissa	Blank.		The	Comeuppance	marks	Melissa’s	20th!	produc(on	with	
Theatre	Inconnu.	Each	has	been	a	unique,	magical,	challenging,	joyful	
experience.	Thank	you	for	the	incredible	stories	Clayton,	I	will	be	forever	
grateful.	Recently,	Melissa	enjoyed	a	successful	run	of	her	original	work	
(tled	Useless	at	the	2025	Fringe	fes(val.	She	is	excited	to	explore	more	of	
her	wri(ng	projects	and	working	with	her	amazing	husband,	David.

Laurie	(Lee)	Best		is	thrilled	to	be	working	under	the	excellent	direc(on	of	
Misty	Cozac	and	with	this	wonderful	cast	to	help	bring	The	Comeuppance	to	
life.	She	has	previously	worked	as	Assistant	Director	for	Aotude	Theatre’s	
Frank	and	Percy,	and	as	Stage	Manager/Assistant	Stage	Manager	for	
Langham	Court	Theatre’s	Now	and	Then,	An	Inspector	Calls,	and	Send	Me	No	
Flowers.

Misty	Yumiko	Cozac	(BFA,	MA	Drama)	is	a	director,	writer,	and	performer.	
She	is	the	founder	of	Kizuna	Theatre,	where	she	recently	wrote	and	starred	
in	Genki	Bear:	Memoirs	of	a	Granddaughter.	Selected	past	direc(ng	credits	
include	This	Much	I	Know	(Theatre	Inconnu),	Halfway	There	(Peninsula	
Players),	and	Strawberries	in	January	(New	West	Theatre).	She	wishes	to	
thank	the	talented	cast	and	produc(on	team	of	The	Comeuppance	for	their	
incredible	dedica(on	and	give	special	thanks	to	her	partner,	Jared,	and	their	
beloved	cats,	Maya	and	Beso.

Rosemary	Jeffery		has	performed	across	the	island	for	over	25	years.	Ader	
immigra(ng	from	London	as	a	youth,	she	trained	in	performance	art	and	
music	at	U	of	Calgary	and	Mount	Royal,	exploring	performance	and	care	
clowning.	She	is	thrilled	to	return	to	Theatre	Inconnu	in	The	Comeuppance,	
trading	her	"nefarious"	and	"scheming"	vibes	as	Agatha	in	The	Moors	for	
the	modern	terror	of	being	a	millennial.	Turns	out	naviga(ng	genera(onal	
trauma	is	much	easier	when	you’re	the	calm	center	of	the	storm.

Shawn	Hateley	-	is	excited	to	return	to	Theatre	Inconnu.	He	studied	
technical	theatre	at	Red	Deer	College	and	has	worked	on	produc(ons	both	
in	Canada	and	New	Zealand.	When	Shawn	is	not	in	the	theatre,	he	is	an	IT	
Specialist	for	the	Hakai	Ins(tute	on	the	Central	Coast	of	BC.



Sheldon	Parathundyil		is	excited	to	be	returning	to	the	Inconnu	stage;	you	
may	remember	him	as	Lukesh	in	This	Much	I	Know.	Originally	from	
Brampton,	ON,	some	notable	past	credits	include	Angels	in	America,	The	
Elephant	Man,	and	Macbeth	(Sock	‘n’	Buskin).	He	thanks	God,	the	ancestors,	
his	family,	friends,	brothers,	and	especially	his	beloved	wife	Olivia.	He	is	
deeply	grateful	to	his	cast-mates	and	the	crea(ve	team	for	being	such	lovely	
people	to	work	with,	and	hopes	this	show	makes	you	feel	something	ancient	
returning.

Richard	PaMerson		started	ac(ng	in	theatre	in	Toronto	50	years	ago.		Ader	
Toronto	Richard	split	his	(me	between	Edmonton	and	Victoria,	geong	to	play	
Macduff	and	a	(ghtrope	walker	challenging	Niagara	Falls	(Blondin)	on	tour,	
and	a	pirate	in	Pieces	of	Eight	and	a	Clown	at	the	Citadel	Theatre	and	on	tour	
in	California.	Eventually	Theatre	Inconnu	offered	Richard	some	of	the	best	
characters	he's	ever	had.		Richard	helps	around	Inconnu	and	is	on	the	board,	
and	is	working	with	great	friends.

Bradley	Kurushima		is	a	Victoria	based,	third	genera(on	Japanese	Canadian	
mul(	instrumentalist,	composer,	and	producer.	Under	the	name	Prince	
Shima,	he	has	developed	a	composi(onal	prac(ce	rooted	in	conceptual	
storytelling	that	explores	cultural	memory,	iden(ty,	and	“otherness.”	His	
work	has	been	released	on	albums	including	Matsu’s	Forest	of	Dreams	and	
Choose	Your	Own	Adventure	and	featured	at	the	Powell	Street	Fes(val,	
Nikkei	Na(onal	Museum,	and	Neuztec	and	Wonderment	fes(vals.

Andrea	Roldan	Tapia		was	born	in	Mexico	and	moved	to	Canada	at	the	age	of	
11	where	she	nurtured	an	early	love	of	theatre.	She	spent	much	of	her	
childhood	exploring	performance	before	stepping	away	from	stage	for	
several	years.	This	produc(on	marks	her	return	to	theatre.	She	is	grateful	to	
once	again	be	part	of	a	crea(ve	ensemble.	

James	Johnson		is	pleased	to	perform	for	you!	A	local	Vancouver	Islander,	
Johnson	is	an	amateur	thespian,	some(mes	dancer,	occasional	singer,	and	
constant	gardener.	Special	thanks	to	the	Boogie	boys,	the	Movie	Knights,	
and	all	his	friends	and	family;	love	ya!

Kevin	S=nson	-	It’s	a	pleasure	to	work	on	another	weird	and	wonderful	
Inconnu	show.	This	is	my	12th	sound	design	for	Inconnu.	Previous	sound	and/
or	projec(on	design/engineering	here	were	Queen	Maeve,	This	Much	I	
Know,	Significant	Other,	Stupid	Fucking	Bird,	Pepe,	Witch,	East	of	Berlin,	Best	
of	Friends,	Dead	Man’s	Cell	Phone,	Crumble,	Trad,	Age	of	Arousal,	Bad	
Jews,	If	We	were	Birds,	In	the	Next	Room	and	Ka=a	the	Musical.	As	an	actor,	I	
have	appeared	in	Theatre	Inconnu's	produc(ons	of	Witch,	If	We	Were	
Birds,	Macbeth,	The	Comedy	of	Errors	and	Chantecler.



Our cookie sponsor:

Scan this code to sign-up for our newsletter
or go to www.theatreinconnu.com

Theatre Inconnu remains enthusiastically 
committed to inclusivity, and we strive to reflect 
the diversity of our community in our work. We 

welcome all prospective theatre artists and 
other volunteers to reach out to become 

involved in our activities! 



May	6	-	MAY	23
The	Comeuppance	by	Branden	Jacobs-Jenkins	-	When	a	group	of	old	classmates	meet	to	pregame	
their	twen(eth	high	school	reunion,	everyone	is	nervous	for	the	night	ahead.	As	alcohol	and	pot	help	the	self-
declared	“Mul(-Ethnic	Reject	Group”	let	their	guards	down,	they	begin	to	reminisce	about	their	teenage	selves	
and	reveal	how	their	lives	have	unfolded	since	gradua(on.	Did	their	friendships	stand	the	test	of	(me,	or	will	
they	realize	they	don’t	have	as	much	in	common	as	they	thought	they	did?	Brilliantly	wiUy,	theatrical,	and	
moving,	The	Comeuppance	focuses	on	millennials	and	their	reckoning	with	the	world	they	will	soon	inherit.
“The	Comeuppance	is	a	rich	and	fully	mature	work…a	haun=ng	new	play.”																							The	New	York	Times

7:30	pm:	May	6,	7,	8,	9,	13,	14,	15,	16,	20,	21,	22,	23
2	pm:	May	9,	16,		23

SEPT	22	-	OCT	10	
The	Sound	Inside	by	Adam	Rapp	-	When	Bella	Baird,	an	isolated	crea(ve	wri(ng	professor	at	Yale,	
begins	to	mentor	a	brilliant	but	enigma(c	student	named	Christopher,	the	two	form	an	unexpectedly	intense	
bond.	As	their	lives	and	the	stories	they	tell	about	themselves	become	intertwined	in	unpredictable	ways,	Bella	
makes	a	surprising	request	of	Christopher	that	neither	knows	if	he	can	fulfill.	Brimming	with	suspense,	The	
Sound	Inside	explores	the	limits	of	what	one	person	can	ask	of	another.
“a	stunning	character	study	of	someone	you’d	like	to	know.” 																					Variety

7:30	pm:	Sept	22,	23,	24,	26,	30	&	Oct	1,	2,	3,	7,	8,	9,	10
2	pm:	Sept	26	&	Oct	3,	10

DEC	2	-	DEC	19	
Russian	Troll	Farm:	A	Workplace	Comedy	by	Sarah	Gancher	-	Steve	likes	Masha;	Masha	likes	
Nikolai;	and	Egor	just	wants	to	win	a	microwave.	It’s	another	day	at	the	office	for	the	workers	of	St.	
Petersburg’s	infamous	(real-life)	Internet	Research	Agency,	whose	job	is	manipula(ng	social	media	to	advance	
Russia’s	agenda	at	home	and	abroad.	Set	in	the	lead-up	to	the	2016	U.S.	presiden(al	elec(on,	office	comedy	
meets	poli(cal	sa(re	in	Sarah	Gancher’s	shape-shiding	examina(on	of	the	power,	seduc(on,	and	danger	of	a	
good	story.	A	New	York	Times	Cri(c’s	Pick
“an	excellent	job	of	showing	us	the	reality-irreality	fault	line.	Many	of	us	don’t	want	to	remember	2016,	or	
see	the	way	it’s	echoed	in	our	current	elec=on	discourse.	But	Gancher	insists	on	our	deeper	reflec=on,	and	
makes	us	sit	with	our	memories…	a	wild	dreamscape	comedy” 																																																						New	Yorker

7:30	pm:	Dec	2,	3,	4,	5,	9,	10,	11,	12,	16,	17,	18,	19
2	pm:	Dec	5,	12,	19

Purchase a 2026  3-Show Subscription Offer
and SAVE!

The remainder of our 2026 season includes:

www. thea t re inconn .com

Continue reading for information on 2026 
subscription purchases.

If you’ve already purchased your Comeuppance admission, you 
can apply that payment to the 3-show subscription package.

at intermission or after the performance.

For pricing, and the subscription fill-in form, please see the last 
page of this program.



I wish to purchase…
(please check the appropriate box(es)

 1 Regular 3-show subscription for $38
1 Senior or student 3-subscription for $28

You will receive a punch card to present at the box office
Passes are transferable (you can let someone else attend in your place)

Your subscription pass includes a 2026 membership
But if you wish to buy a membership without the subscription, 

you may do so by paying $5
         I wish to purchase a separate $5 membership (this is already 

       included in a subscription  pass purchase)
Donations

T H E A T R E  I N C O N N U
2026 - 3-Show Subscription Offer 

Please consider making a donation to help us continure to bring innovative theatre to Victoria.  
Theatre Inconnu is a registered charity and you will receive a tax receipt for donations of $25 or more.

I wish to make a donation of $……………………… (please fill in the amount)

Name:                                                          .

Address:                                                  .

City/Province:                                                 .

Email:                                                  .

Telephone:                                                  .

Please make cheques payable to Theatre Inconnu and send to:
709 Yates St - PO Box 8796 - Main Post Office, Victoria, BC.,  V8W 3S3

Purchase	a	3-show	subscrip(on,	and	save!

Regular	price	3-show	subscrip=on:	$38
(save	$10)

Senior(60+)/Student	price	3-show	subscrip=on:	$28
(save	$8)

Payment methods 
  

Subscriptions & memberships: fill in the lines below and mail in this form, or send an 
e-transfer (with a message) to:   mail@theatreinconnu.com
     

Donations: the above methods, or directly through out website: theatreinconnu.com


