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The	Sound	Inside
By	Adam	Rapp

Directed	by	Janine	Longy

Cast	(alphabe(cally)
Lindsay	Anderson Bella
Dawson	Rutledge	 Christopher

Produc0on	Team
Janine	Longy Director,	Set	Lay-out
Morgan	Gadd Stage	Manager	
Andrea	Gregg Ligh(ng	Design	
Mitch	Barnes Sound	Design
Merry	Hallsor Props	
Robert	Randall Poster	and	Program	Graphic	

Design

Clayton	Jevne	is	the	Ar(s(c	Director/General	Manager	of	Theatre	Inconnu

Special	thanks	to
Kevin	S(nson	for	his	technical	assistance,	and	Denise	Armstrong	

and	Langham	Court	Theatre

Silent	auc=on	organizers:		Mary	Jane	Crawley	&	Laurie	Rubin	

The	show	is	about	two	hours	long,	including	one	15-minute	intermission

The Sound Inside Original Broadway Production Produced by Jeffrey Richards , Lincoln Center 
Theater. Rebecca Gold, Evamere Entertainment, Eric Falkenstein, Salman Vienn Al-Rashid, 
Spencer Ross, FilmNation Entertainment/Faliro House, Jane Bergère, Caiola Productions, Mark S. 
Golub and David S. Golub, Ken Greiner, Gemini Theatrical Investors, Scott H. Mauro, Jayne Baron 
Sherman, Czekaj Productions, Wendy Morgan-Hunter, Kristin Foster, Jacob Soroken Porten, and 
Williamstown Theatre Festival, Mandy Greenfield, Artistic Director.
The World Premiere of The Sound Inside was produced by Williamstown Theatre Festival in July 
2018.
The Sound Inside was originally commissioned by Lincoln Center Theater.

The Sound Inside is presented by arrangement with Concord Theatricals on behalf 
of Samuel French, Inc. www.concordtheatricals.com



Director’s	notes	by	Janine	Longy
At	first	reading,	The	Sound	Inside	is	about	“the	limits	of	what	one	
person	can	ask	of	another”	as	wriTen	in	the	play	descrip(on.	But	the	
more	I	explore	it,	the	more	I	believe	it	is	a	play	about	stories.
						

Bella’s	story	touches	on	many	aspects	of	the	human	condi(on:		life,	
death,	fear,	pain,	love	and	loneliness.	There	is	also	humour	and	
tenderness.	Christopher’s	story	and	Bella’s	reflect	one	another.
Within	the	play,	Christopher	and	Bella	write	stories	that	challenge	us	to	
explore	the	darker	side	of	human	nature.	Their	novels	test	dangerous	
ideas,	the	human	side	of	mortality,	immortality	and	moral	
transgression.	
		

As	their	stories	unfold,	the	line	between	fic(on	and	reality	is	blurred.
The	play	asks	us	to	“listen	to	the	sound	inside	“.	We	all	have	a	story	to	
tell,	stories	we	carry,	stories	that	connect	us	to	one	another.

Adam	Rapp
Adam	Rapp	earned	a	Tony	Award	nomina(on	for	his	work	on	The	
Outsiders.	He	is	the	author	of	numerous	plays,	which	include	Nocturne	
(New	York	Theatre	Workshop),	Finer	Noble	Gases	(26th	Humana	
Fes(val),	The	Metal	Children	(The	Vineyard)	and	Red	Light	Winter	
(Barrow	Street	Theatre),	for	which	he	won	Chicago’s	Jeff	Award	for	Best	
New	Work,	an	Obie,	and	was	named	a	finalist	for	the	2006	Pulitzer	
Prize.	The	Sound	Inside	received	its	world	premiere	at	the	2018	
Williamstown	Theatre	Fes(val	and	was	named	one	of	The	New	York	
Times	best	plays	of	2018.	It	premiered	on	Broadway	at	Studio	54	in	the	
fall	of	2019	and	went	on	to	be	nominated	for	six	Tony	Awards,	including	
Best	Play.	His	playwri(ng	honors	include	Boston’s	Elliot	Norton	Award,	
The	Helen	Merrill	Prize,	The	2006	Princess	Grace	Statue,	a	Lucille	Lortel	
Playwright’s	Fellowship,	The	Benjamin	H.	Danks	Award,	the	PEN/Laura	
Pels	Interna(onal	Founda(on	Award	and	a	2021	Arts	and	LeTers	Award	
from	the	American	Academy	of	Arts	and	LeTers.	His	latest	novel,	Wolf	
at	the	Table,	was	released	last	year.	



The Company (alphabetically)

Steven	Aleck	-	is	a	Nuu	Chah	Nulth	visual	ar(st	and	has	been	helping	
to	paint	sets	and	crew	for	Theatre	Inconnu	since	2012.	Shows	
include:	The	Walworth	Farce,		KaAa	the	Musical,	In	the	Next	Room,	
The	Golden	Dragon,	AnFgone,	Jocasta	Regina,	Trad,	Dog	Sees	God:	
Confessions	of	a	Teenage	Blockhead,	East	of	Berlin,	Subway	and	
Commencing.		Steven	has	also	painted	the	set	for	Langham	Court	
Theatre’s	The	Small	Room	at	the	Top	of	the	Stairs.	Steven	has	also	
been	crewing	Theatre	Inconnu	shows	for	over	a	decade.

Mitch	Barnes		is	delighted	to	be	crea(ng	the	soundscape	for	The	
Sound	Inside	which	marks	his	60th	produc(on	as	a	Sound	Designer.	
He	hopes	the	sounds	help	transport	the	audience	into	this	world.	
Thanks	to	Janine	for	being	so	open	to	the	possibili(es	sound	can	
provide	and,	as	always,	to	Jo	for	her	love	and	support.

Lindsay	Anderson	is	thrilled	to	make	her	Theatre	Inconnu	debut	as	
Bella	Baird	in	The	Sound	Inside.	Few	actors	encounter	a	role	that	
challenges,	terrifies,	and	inspires	them	in	equal	measure,	and	Bella	
has	been	all	three.	This	journey	has	stretched	her	as	an	ar(st	and	
deepened	her	love	of	the	craj.	She	is	profoundly	grateful	to	director	
Janine	for	her	trust,	guidance,	and	unwavering	support.	Hearkelt	
thanks	also	go	to	Lindsay's	family	for	sharing	this	special	moment,	
and	especially	to	her	husband,	David,	whose	steadfast	love	and	
encouragement	made	it	possible.	Enjoy	the	show!

Morgan	Gadd		returns	to	Theatre	Inconnu,	having	directed	Stupid	
F**king	Bird,	in	the	2023	season	and	Armstrong’s	War,	in	the	2025	
season.	An	actor,	director	and	theatre	teacher	with	a	professional	
career	of	more	than	40+	years,	Morgan	has	directed	or	performed	in	
over	100	stage	produc(ons	for	academic,	community	and	
professional	theatre	companies	in	Canada,	the	USA	and	Hong	Kong.



Richard	PaEerson		started	ac(ng	in	theatre	in	Toronto	50	years	ago.		
Ajer	Toronto	Richard	split	his	(me	between	Edmonton	and	Victoria,	
geqng	to	play	Macduff	and	a	(ghtrope	walker	challenging	Niagara	
Falls	(Blondin)	on	tour,	and	a	pirate	in	Pieces	of	Eight	and	a	Clown	at	
the	Citadel	Theatre	and	on	tour	in	California.	Eventually	Theatre	
Inconnu	offered	Richard	some	of	the	best	characters	he's	ever	had.		
Richard	helps	around	Inconnu	and	is	on	the	board,	and	is	working	
with	great	friends.	Richard	is	also	a	long-(me	Inconnu	crew	member.

Dawson	Rutledge		is	an	actor	from	Prince	George,	BC.	This	is	Dawsons	
second	show	with	Theatre	Inconnu	ajer	appearing	in	last	years	Bacon.	
Audiences	may	also	recognize	him	from	Kaleidoscope	Theatre’s	The	Lion,	
the	Witch	and	the	Wardrobe	and	Alectorias	Nothing	Crazy	Is	Gonna	
Happen.

Merry	Hallsor		has	spend	the	majority	of	her	83	years	around	
community	theatre	as	an	actor,	director,	costumer,	stage	hand,	props	
person.		She	was	on	Theatre	BC	board	for	12	years	and	is	a	life	
member	of	Terrace	LiTle	Theatre,	Williams	Lake	Players	and	
Oceanside	Community	Arts	Council.		She	currently	is	on	the	Board	of	
St.	Luke’s	Player’s	and	chairman	of	its	Play	Reading	CommiTee.	It	has	
been	a	pleasure	to	help	with	this	produc(on	in	a	small	way		and	
support	such	talented	actors	and	director.

Janine	Longy	-	This	is	Janine’s	first	(me	direc(ng	at	Theatre	Inconnu.	
She	would	like	to	thank	Clayton	for	this	opportunity	to	direct	this	
brilliant	play.	Janine	began	her	involvement	in	community	theatre	
with	the	Nanaimo	Theatre	Group	in	2007.	Ajer	moving	to	Victoria	in	
2010,	she	has	con(nued	her	theatre	involvement:	direc(ng,	ac(ng,	
taking	courses,	workshops,	and	individual	coaching.		She	has	directed	
shows	at	Langham	Court	and	St	Luke’s	Players.	Direc(ng	this	play,	with	
these	two	talented	actors,	has	been	a	truly	collabora(ve	process	
bringing	our	thoughts	together	and	exploring	the	layers	of	meaning	in	
the	play.

Andrea	Gregg	is	excited	to	be	working	with	Theatre	Inconnu	again	
ajer	having	done	ligh(ng	design	in	2026	for	H2O,		and	in	2025,	for	
Bacon,	and	co-ligh(ng	design	for	The	Moors.	They	just	finished	co-
ligh(ng	design	for	the	musical	I	Love	You,	You’re	Perfect,	Now	Change	
(Langham	Court	Theatre).	When	they	are	not	pain(ng	the	stage	with	
light,	they	are	ojen	found	SM’ing,	ASM’ing	and	doing	whatever	else	
they	can	do	to	help	bring	theatre	to	the	community	stage.



Oct	23-25
Kintsugi	by	Narges	Montakhabi	Bakhtvar,	and	directed	by	Diana	Budiachenko
This	produc(on	is	our	2nd	Stage	presenta(on,	and	is	not	part	of	our	subscrip(on	season.
Kintrsugi	is	a	play	that	follows	the	lives	of	three	women:	Fa(ma,	a	Bosnian	Muslim;	
Bahar,	a	Yazidi	woman;	and	Nataliya,	a	Ukrainian	woman.	The	play	chronicles	the	
devasta(ng	impact	war	has	had	on	their	lives.
Second	Stage	Series:	Once	a	year,	Theatre	Inconnu	works	with	a	playwright	to	present	a	
new	work	that	will	give	voice	to	cultural	perspec(ves	that	reach	beyond	the	familiar.
Narges	Montakhabi	Bakhtvar	is	a	doctoral	candidate	in	Theatre	Studies	at	the	University	
of	Victoria.	Narges	holds	another	PhD	in	English	Language	and	Literature	from	her	home	
country,	Iran.	Diana	Budiachneko	is	a	Ukrainian	theatre	ar(st	who	has	a	very	personal	
connec(on	with	the	themes	of	this	play.

7:30	pm:	Ot	23	&	24
2	pm:	Oct	24	&	25

DEC	2	-	DEC	19	
Russian	Troll	Farm:	A	Workplace	Comedy	by	Sarah	Gancher,	and	directed	by	Kevin	
Eastman
This	is	our	final	subscrip(on	series	play	for	2026.
Steve	likes	Masha;	Masha	likes	Nikolai;	and	Egor	just	wants	to	win	a	microwave.	It’s	
another	day	at	the	office	for	the	workers	of	St.	Petersburg’s	infamous	(real-life)	Internet	
Research	Agency,	whose	job	is	manipula(ng	social	media	to	advance	Russia’s	agenda	at	
home	and	abroad.	Set	in	the	lead-up	to	the	2016	U.S.	presiden(al	elec(on,	office	
comedy	meets	poli(cal	sa(re	in	Sarah	Gancher’s	shape-shijing	examina(on	of	the	
power,	seduc(on,	and	danger	of	a	good	story.	A	New	York	Times	Cri(c’s	Pick
“an	excellent	job	of	showing	us	the	reality-irreality	fault	line.	Many	of	us	don’t	want	to	
remember	2016,	or	see	the	way	it’s	echoed	in	our	current	elec=on	discourse.	But	
Gancher	insists	on	our	deeper	reflec=on,	and	makes	us	sit	with	our	memories…	a	wild	
dreamscape	comedy” 																																																						New	Yorker

     

Be sure to catch our final 2026 productions

www. thea t re inconn .com

Theatre Inconnu runs on the calendar year.
In October we will be presenting our special limited-run 2nd 
Stage offering of Kintsugi and our final Subscription Series 

offering of Russian Troll Farm: A Workplace Comedy.



Theatre Inconnu remains enthusiastically 
committed to inclusivity, and we strive to 
reflect the diversity of our community in 
our work. We welcome all prospective 
theatre artists and other volunteers to 
reach out to become involved in our 

activities! 


